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Abstract The collaborative works of Conrad and Ford, though
individually less renowned, hold significant importance as they offer unique
insights into the interactions and experimental efforts of two distinguished
20th-century English novelists. The Inheritors (1901), their initial joint
endeavor, is generally believed to be primarily authored by Ford, with Conrad
contributing “a final tap” to each scene. However, the lack of explicit
delineation of their individual contributions poses challenges to conducting a
comprehensive critical analysis of the work.

This study addresses these challenges by employing digital humanities tools
and methodologies, with the goal of establishing a concrete framework for
literary textual analysis. In response to the quantitative and technical
challenges highlighted by prior research, notably by Rybicki et al. and Eder,
this study adopts the Word Adjacency Network (WAN) methodology. This
approach analyzes the patterns of word adjacency within a text, offering a
nuanced examination of its linguistic structure.

Our analysis identified significant similarities between passages in The
Inheritors and those in “Heart of Darkness,” Lord Jim, The Arrow of Gold, and
The Marsden Case, respectively. By comparing sections of 1500 words from
each text, our findings reinforce previous research and corroborate insights
from manual or traditional critical readings. Additionally, this study enhances
our understanding by combining manual reading with digital analysis,
particularly in examining the self-deceptive nature of the young narrator in The
Inheritors.
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arTy &7+ — FOLFEMEMIT U B Fih (Jan Rybicki etal. (2014))
KA — 4 — (Maciej Eder (2016)) HIZ X > TEHFHERENTON T
oo TV EY FMUIFEOHBEORGHEEICHEHE T2HFHNTIETH D
o — U > 77 L% (Rolling Delta) ' % VT3 3 = 1B 5 O STRFHAE 2170,
MR a oy A 2R T OMRERE L, T72bbL, [HEiHE
bl & FEORE] Tk, 74— ROUKEHE S 2 BT8R
KB ZEEDTEY, K Tavr A 2B8WTidar T vy ROER
TA—REOHER LR, LWVWHILDOTH D2 L L 2FERICHEED
— V7 FRTCEEMERRIE LA — X —DERTIZ, BARH5KM4TFT
BHMAHERINT., av Ty FET+— FOREETABEET L2 LD
WX NZELY Ll ode, 4 —F—IZLiE, Z® X H 7 “ambiguous
outcome” (2 1L M EFR D I FEMEHE O FFEMA KB STV 5H(467),3 2FE D =
nNoHOEFEELROFITE, RAEERTOEREL TCNZTHA ) —EEDMH
NBEGEFR W21 ENLSEETREI+— N/ a7y FThHob, 72
E) BB TIERL, TAT 47067 uy b, SERVICESLET
DERBEZBE LT ZADOPERBRPEETH D7D, WE O IRDOEE
MAambiguous” /b D E /> TWNEDTH B, 4 EEIC7+—Fidar oy
KFoEAEGFOH T, [HHE=bl oz ETNOMEEFT 2RO L 512X 5]
LTHRLTWD (2 )y 708 GEaryTy R, a—~FOESIT7
A — FBRELEETEEIND),

I came out of my moodiness to wonder what type this was. She had good hair,
good eyes, and some charm. Yes. And something besides—a something—a
something that was not an attribute of her beauty. The modelling of her face
was so perfect as to produce an effect of transparency, yet there was no
suggestion of frailness, her glance had an extraordinary strength of life. (Ford
147)

74— ROERMNE LT, AETIESCHAM, & 5 WVI3E B TES O
TRBITOILTWA AR HY . v —U v 7 HFRN Tz EN2WVIEE
HBERELELZRPEEZTVDE LWV A —F—DRIITZ LR H 5,
g, 4 —F—PIRULERAL, FAEOTFELLEET XX FOMFICH
54



HERME R Y P =228 D [HRiE = b] OEFHE

ETL2EMZHIRICED D THD, SV NIE, 2725 Hikims®IR
T 5L THIFMZRHNEZ I S— L, BEELXRBVEETIERVWEHEESR
DEACEREZ Y CCHMRFT 2 FIEIIERA L LTHEINTWD, BiTHF
ERFEALIZe =Y 7 FRICBWTIE, BEHERBICHEATETFA MY
YINVOEZEIR/NINTHH 5,000 FETHDH I LRI N TV S (Eder 2015;
180), LWH D, v—Y 7 FTILD D HFEN 5000 FHEOFTERL
LWOBEE () CHELT 220 %2#HE 752 L THEBELZMRIELTH
D, TXFAMDH TN A PN EL N2 21 E EREHEEICIES D
ENEL, TORBR, T—FO0—HUEBRKFLTLEIZDOTHD, 2D
OB e —) 7Rk LT, HiEMERy U —72
(Word Adjacency Network (WAN)) [ZH5E O BLEERED HEBL/ XX — L IZiEH
T2 2 & TH I AGEROMIMEITEETI LTV 5, WAN X 2015 4EI2H) 6
TEASH, EHEIER, = 727 0FlcEA I TE 2
DT, HICHFBEOMEABEEL T TR, BEERLENED LS o F— T
MAGDLENTNDEINE WS | TR ARY —2 ] X D2ECHEDRH D,
BERERR 72 & O — RN HFEORE FIEFMET 52 &k v, HEOHLD
7 a—F TIHK 0% DEE TH = b DA, WAN 7 7' 1 —F Tidf 90
~94% DIEENFER SN TS (Egan2023), TF A b YA ADN/NEL D
EAMERELINT T3 2 LIE WAN IZBWTHREETH D2, kExtS (fE
E) BADOHOHEICEB O TIE, £ 1,500 78 (Bdiof 1 54) £FTo
YA X TREDLEREEE 2 K LT\ 5 (Segarra et al. 2016), & 5127 +
— RiE, THFEE 2B ] @ 17 B (1,000 552 E) L TX=v 7y
RREELEHT THDHEERLTEHY (Ford 142), ZO LI H—EED
BABENRAENDEWHTEEHOLEG T THET 5 2 & TRITHFEDIE

FTHD2VVEIHZBLZRTZENTEDEA I,
oA vy MFETIE, 207y RET7+— ROKEXFEELTHD [H
=Bl BxRIC, WAN Z@AH L EHHTEREZITH. BEMICIE
2016 4D > ' — 7 ffi(Santiago Segarra et al.) D T\ [FFEHE-H] ©
TXANEMEEOERT — 0 OHH LR — R EBET S, £
DEE. 2023 FIZ A — # 2/ (Gabriel Egan) 3 ABH L7z Python 3 [A]i} 7' 12 77 F A
a— ROEEHT D, KEHOESE [MgHeb] oM Tc—3t—0RE
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=

TV, BEREEUEORWIEIC— BT 5, S OIZFEMAR O EIT
eIz, WL O OEMS (22T, MMEb] LEEMERELS, £
BUERFHI T VMER) ZBEL, Y757 F X MEH 1,500 FEEOE Y
YarvilHoETSE, Inb0k s varEETCRAETAZLICLY, [k
FHi-bl OfEO—EBN, tMOEHORED i EOBRERBELTWS
DERLMZTEI 70 LNV &£ 5,

HiER-HBR

WAN 7 7o —Fid, MEEZNLEZESBRIIE, EOREE & ZIThET
HZNENIBIROBEIZ, Db T EAORECHANKBEI TN D]
(Segarra et al. 241) & W\ D HIFEIZIL > TR Y, Z0D L 9 R EEEHA OFECMH
W (7 =T =% EES) ZRFNRET V2ROV TERITH R
v hU =7 TRBELTWS FETHDL,T EEMIZITULTOFIRETHAE %
1To7,

() THEeE=Bl 2Ty FoRfEL Q91ER). 74— KD 33 {ERZ
NENOTFA N (128 o7a 7 4 —LF—2 2 E%T 5, &
H—F MO FEHY, FEROERT—"2ADOHPTEEL TRHE

SO L WHEE A LAL 70 88 (BREECRA TN S EE HD D, ik
2 M) MOHL, 2070 HERENENROTHFA FNOHFTED L)
BN = THREINTWDS»EEENT 5, THkEH] o7 ez
4*»?*?%7%%?5&“1@&5’&5hm&a%lwkmm
Y EFETHEA SR T WER LI AL, i L THERSh-D
HWEEFELITHWB TR IRINT WD Z B0 D,

Q) (HOF—2%BEL, KIEHT 2 7 4 — L RELOHEMHT b e —
(relative entropy)® DB % b9~ 5, 2 eEME [HE-B] &
DOEREREHWIE (=M= b e =D E3MMEWIE) 12~ TER
L72bDTHD,

BYQDFERERE 2. LV MRS HT DIEMERET 5, ﬁﬁ%
72 H] 1% 1899 FDE T AIZEEN M E Y (Hawthorn xlix), 1901 4|2
Wéht&éﬂéﬁ\H2Tﬁﬁ%%%ﬁl§$#620$%§%ﬂk
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The Arrow of Gold (1919)X° Chance (1914), The Marsden Case (1923)7°% E
& ED, ROPERFHOEFEWERLTH 2D “Heart of Darkness” (1899)%°
Lord Jim (1900), The Cinque Ports (1900)iXZFEh B 22 fir, 23 AL,
61 10 E W HfERERoTe, HlEOEm S, RERHOLSZLEN
DEHRZEEL, ZZTHEHTHEEOR] [~—A2FT v F L THOR)
ZLTCTe—F-VA] 04EERE LT,

DHERAEROTHFAMEZNEN 1,505 LI2HHIL, &2 Tok®s v
aryoru 74— VEERT S, K3 MeEEb] oft42 ks
avi e—F:-Va]l 08 kr/varoyar 4 —1LaEdFXTO
ARRAE A A DE (B 3,696 YD) THRAE L LT, it b
E—DEMENHOGIEIC 100 B v arEika LT —% %2
FEZR LD THD, M4ZTHELLb]lo 0287 v a b T
DOW|] O 2587 vVaryoTe T =L EREL (AF 1,05080),
RO FINET EAL 100 HHE L8 ARTH D, RERIC, K5 &K 6
FEREN [#HeoR] (2vrvay) & [~—2F %] (69 &
7vay) OMERKRTH D,

=
E9arTy MELOREEFTICER T2, M32n6K5 TiE, MHOR)
?D'E 8 (darkness section 1), £ LT [r—F - TYA] OF 4 v av
(jim_section_4) | [#H&D K] OF 5, 32, 63 7 ¥ 3 VIZBWTHE
PHEAREN TN D, KIZT +— FIER [~—2F v FED <L, 6
WZH DY, BHF WIS B o 2P R SN2 otz BREIC THkES
=H] OREGIICERT 2, 27 v F3ESL (K306 5) 2@l
T, 25,3387 var EoBEPMERRIh, K6 D74+ — FERTIE,
H8. 19 v ¥ a VZEE LU R ST,

ZONFRERN S, THFEELZBIICB VT, ks v a v NEDER
Lo THEINLZNEVI FIZOWTE, FE8EV/vary 4 EFED
““Oh, you’ll find him all right,” Fox reassured;” > 5 “so they’ve got to begin all
over again.”E C), 19 &7 T a3 (9 E#&M DI have been asked to go upon
a mission,” %> & “looked at me, and pointed toward the unmoving door.” £ ) 3
T — FICR2BETHDAIRRMENEmL, B 25 By v ar (12 ZFED
“T was at the Hotel de Luynes” 7> & “It will save you a good deal of pain.” & T) |
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337 v 3y (19 R O“The land steward, at the end of a tour amongst
cottages” 7> 5 ““And there’s hundreds of Slingsbys all over the country.”” ¥ T)
T2 7y FIZR2bDTHDAREMERE W& WS MmN ENrND, 7272
L. BRI Y 1,500 FEEOE 2 ¥ a V TIHEZ TR WVIEEOBEERE
FHRRPEZ > TWDARBIEIIKIR S LTHERD 720, ZORRDOHITHES
WTHEEZWET 52 LITTERY, LT TR, BEFEOEW - R
PR A= NARBIC S S HEORM 2T 7 v a VITEREZY T,
ZOBENRCFEREZEY T D5, Znid, RERFEDOEZ a0
EEHENLETHLO0EVIMWICHTDISETHY . £DBRIKR
RRZBL T, BRHAEDILRIFEREZEI LD TH D,

E3 WAN OFEBRFERDOMEND LS, D D by % the 72 & OBERERE DO
M AINT K > TER O SUERRH A FHI L7 A DS, EERICAMOB TR T
HLEOERDL LWHBHERZ TV DENEWV) RERRT D, 2T v N
ORELER e S - THFEE =B ] @ section 25 # ATH L H, KRIEIX
FEOVFETHLHLERELZOFHE S LY +v — (Arthur Etchingham Granger)
ENMRITENOHRKIZEFERETDLEEOHSW DL OWENILESL, Y2
DEMOBEBNL LICFEEZE L TWRN ST 7 LYy — 120, N E
BEOBUEOHFRIC AV IARZHEABETTWDLZ EE2HY, BHDB X
BarmEiIte s,

I [Granger] don’t know whether there really was a hesitation in her voice, or
whether I read that into it. She stood there, playing with the knots of the
window-cords and speaking in a low monotone. The whole thing, the sad
twilight of the place, her tone of voice, seemed tinged with unavailing regret.
I had almost forgotten the Dimensionist story, and I had never believed in it.
But now, for the first time I began to have my doubts. I was certain that she

had been plotting something with one of the Duc de Mersch’s lieutenants. (93)

EEOBEZOLIEITL S Thh, Pl br LYy —lli3B#ELEH
T B A DEN “unavailing regret’ ICBEEN TWND L HICK LD, T D
“unavailing” &\ 9 RELZ LS EIFEH LIAAER 2 — R"ATRET L L, 74—
FiZ 33 1E&h (9250 538) . Mr Apollo (1908) T—[EHMHEH L TW5 DA
THHOIHH L, ar Ty Rigfa—s8Z (207 k) HsE, 20554
[F11X regret & Hfd LT L T2 (4n Outcast of the Islands (1896)C 2 [A],
“Karain” (1898), Chance (1914), Notes on Life and Letters (1921) T4 1 [A] 9
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D) HEFEONH NG HM LB TarFy RPFATEHRL TY
LEATH DL LB TEDEA D, HREFER £ O unsubstantial 72 HiFE D
EMWEERTHLICH2NDLT, Zokok TavrIy FbLw) #
HEZR DIERBINHA SN2 Z L1k, WAN OFSROE#EEL @D DT
HD,

UbaBEZ, 72 FORNEITOWTOFEMZR RN O ATHRENE 2 R
%, FELolHEx TasiE 7= 5] O section 39 [T F i, 3D 5 xiE
CC, BHETIERWR —EOHLMEN RSN TWDS, ! —FTZ OEATIX
EEWEFEROVRLERDLUMEY , #HFREDBOFICL-T 2Ty
FHLE) RSN TELEETITLH D,

I [Granger] took up the proof and began to read, slanting the page to the fall
of the light. It was a phrenetic indictment, but under the paltry rhetoric of the
man there was genuine indignation and pain. There were revolting details of
cruelty to the miserable, helpless, and defenceless; there were greed, and self-
seeking, stripped naked; but more revolting to see without a mask was that
falsehood which had been hiding under the words that for ages had spurred
men to noble deeds, to self-sacrifice, to heroism. What was appalling was the
sudden perception that all the traditional ideals of honour, glory, conscience,
had been committed to the upholding of a gigantic and atrocious fraud. The
falsehood had spread stealthily, had eaten into the very heart of creeds and
convictions that we lean upon on our passage between the past and the future.
The old order of things had to live or perish with a lie. (139)

BIAEIE Ry ANV a2 RBICKD 7 ) — 0 T v RAERHULEHE o I 2 5
BT ORFEROD L VY —DORHETHD, TNENREIIVARILR
T V=T R IaNET AL TERY, AROBARIEL
Mwvie TRao W) L oBEMERN LIZ LIZERH s T& 7%z, /XY — (Benita
Parry) £ Z @ f& Pl % “a passage to which he certainly contributed even if the
cadences are not characteristically his” (11) TH b &fEfiL., 77 FU 4
— (Patrick Brantlinger) X7 F =2 L5 TR OB LHNIEE T 5 T,
ZO—HiN =z Z v Rd“abhorrence of King Leopold’s rape of the Congo”
Q58)ZMEITT HD L LTEITTWD, 2T v RO EHBFE IR+
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LEBER LRI TMOWR ] LS T F XA FORN TR ST 2R
D —EORFICEET S, LHLAaRb, a7y Ko7 70 BT 5
MFEDO I — NAMEFREND Z EICE 0, REROMIR & (T B2 585 L fig
WRELHINDARRERDH D, 29 LIEBAI»L b, [HigE bl o—
HiRar 7y ROLDORON T+ —RObLDRONE NS EITa T Y
FHFEIC L > THERE®REZFF D, LV DI, 23T v RO 16 HE T O
FERTHIT7H— BT Ty 7Ty R AT THB SN THHE
DY) ZFA, BITOEE LR R (Najder 260-1), 22> v FRIZAR S HERE W
SOREM B AR L 72 O TIXZR WA (Knowles & Moore 173) EHEHI STV 5
SR AR E 2T, BB T —FFAEORERIZI LIV RE A7 b &
o259,

fin i<, MEkEEZB] PEERMBRICH L TIN-> TS REEIE, TR
Bl L0 HEBIEHBNRLOTHE0E Ltz 12 giako ‘3|)ﬂpfﬁﬂlﬁ
SHEATTZ Lo Yy — I3 RHEBSR OO EHKTLEE DT 20E00
Wzl o, REOICEIZELOY Y —F U A RE L TORERMLE
BECCETAERT LI LEES, N7V (Robert Hampson) 23489
DL, ZoLE LYy —NERE L% (“The old order of things
had to live or perish with a lie” (139)) X, ~— B U R 7 /LY OEHNEIZHET
LEEBICEONERIREFFEOLOTHY, TO LTI LY Vy—R~v—
0oL IR BEBIRE U AU ERTE Y (68), ~— R TVIXT VY ORSKE
WHE AW Z & TR & & Iz Z D (tolivewithalie) BIRA L, 7 L
V¥V —IXH 5 D NEY A IS U CHRAR O % WD (to perish with alie) Z
LEBRRLEEOTHD, LYy —id, ~v— R UBRIZ VY IZEBEE -
T2 X ICMRIEDENTH D she”iTBHEZZ N, £ LTy —r U NS D
EDOTERDPSOTHEDEZZERLIZIIT THLEN, KNI LZBHD
SETHLILEBR -T2 a2 E T 1D (“you [Granger] were false to
your standards at a supreme moment” (158)), = Z Ti., ATk D ~ > DR
—HKi & EBITAEZ DD, B L & HITHD D E VS BIR, HD 0\ iT
b — U — AR SF B FXHE A 38 O R S E—F AL B RSB AR 72 K Ba s &
ST ENRBREND, WL LT HEHMN, Yr—F U ARELT
DOIFEOBE W T-NT= 7 LoV ry—idk, BONRoEREDOD LITiE- T
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HWrae F Lz LICRBf &, B0, TRELRLIREZLOOMICH
LR LORTAICWDMWMED L S 22, i<, AEDRNE D] (“a
tenuous, bodiless thing, like a ghost in a bottomless cleft between the past and the
to come” (157)) THDZ DO L H RER E L,

O FERAMOTHMOETOIBICEBEL L TWeLEATLIZ LT, B
EEEOEFEEZ A GHEORAREZYT 250 L b0 R, 1901
F£7H 10 BicBfiantz~rFo AT — - H—F 4 7 VRO kg -
LRI, RO XD ey etk b o, [ZdHLng A 7o a—
AZRAR=U—=THY, TMmBRAUNVEZH R LI, TUREOKMIES

(a strange quality of mental disturbance) 7232241 TV>% (David Seed 157) ],
—Fargy NiE, WAFESH24 H=a—3a—7 « A4 LXK EB T, 1EX
OHFIIWMERERE ST 2 2 & TR, X MIE L oAb 72 [F B B AR
ERODLICHDHETHI LT, MFEOTBHELHEEL T D,

Egoism, which is the moving force of the world, and altruism, which is its
morality, these two contradictory instincts of which one is so plain and the
other so mysterious cannot serve us unless in the incomprehensible alliance of
their irreconcilable antagonism. . . The only legitimate basis of creative work
lies in the courageous recognition of all the irreconcilable antagonisms that
make our life so enigmatic, so burdensome, so fascinating, so dangerous—so
full of hope. (Seed 164 5835 f1#)

WRsEIc kD [k ) 1TEREFORARICEI S TRy AV a ABRK R
TV WEBIR R OB 2 A3 2 LIS L, WEEIE L 7= bR T D
FEARZRITLO N T BIZRb o THIERKOEEZ k] LT ThAH
S LHEMESND L ZATHEZML D, AMED LHAMI T, D THRERNT
HDHEINDIMRITOEANTZHIZ ARG ZELRZRVRDYIC,

[ZATICR T2 EE b, EmICH T 2BBMOKZERMLTEY, Wb
B EHE D B EBTH D) (10), = ZLZ O D EFEI T 544k
=B, MERE MK T 5 &\ 9 HEYIZ\A 5 “the moving force of the world”
Eled, Zry Ty —bER AERE L TONHEHERS ik 275
MEEE L VWO EBOR LT 5 T4 XLOFTEKT S5, [RIFFIZ UK
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TEOENTZH R TE S TOEMER 2 b OIHl b bifelT TV D,

T I AL EFIMMEFRD TR AR (“incomprehensible”) Z2[FJEIL, 7 L
Uy — PR & O BRI A R D b DB ICE T L 7B
Wbo L bBFICHLDLND, ZORIOBIHEBICH D L HIT, FHITERL
DOFEZF T TV 5 “genuine indignation and pain” % IEMEIZFEAH Y S
B NERRBLENSEY 2L TWAbIF TRV, BITREERDER
VIO FHZEO LD LD b, RERMRIEE 2 WE RN EETH & L
TREET 5, 207 a7 A7 7x“falsehood” IZIERE L TWDHDOTH D

(“What was appalling was the sudden perception that all the traditional ideals of
honour, glory, conscience, had been committed to the upholding of a gigantic and
atrocious fraud” (139)), 2 Z T/ L > V¥ —OFBFHIT KRB L OB Kk
IR b D~NEBITLTWD,DEY ARFARMEZEHE S 2EZ ZR L,
ZORIEMTHLEMOBEDIZ) ~LEBRAEZHELT-OTH D, %ITH
2 THERER) ) 22178, TRDLAS A ZBWIEICL TRV I b - AR E
FE—FLLY T DA (toperishwithalie) ZEITTIHEICH, ZDH
SOREOEMAFBIIRMBROEETHY | LICBRIZEY | WEEDO K
BBEIEICB N TZOWRBEDOPTICEIMR ST T2 L& ik 1Tk
Mid, ZHIEEOEHENENZ ST bORMI L, 5 TRNLON
KT D L) B2 8D & R T RETIERVWEA S, oL
A, FIMAIIT 2 & B 2 DRIT A NRIET 2 K0T, BEE D DERE S D7
WWERT 20 TiEAR, BE#HOS> LOHCHWNSET TS Z LR
SNTWD,

TR UH=PEHLIELIIC, 20Ty Rt o THEFERED R
FEORBITRNTIERL TZ20MARFE S SVIEEZRT 2000 7 m 3
4> 4] (“the lying propaganda used to cover its bloody tracks”(259)) T& -
Db Ly, ZHEWNICHIEMiZH) 2Ty FH LWRHETH
D, LMLEO—FTENTITRLRWOMN, A 2T LRt
D NEDM> TV D HRBERAEOMBE TH L, [HmE=blickiF o7 vy
Ty —EBRERIT. 2Ty R ZOMBICH SHEER AL TELY
MATWDLZLERFRLTND, 5T, 295 Lic¥ A v E&froREEITO
BEFLMTT L2 LICHBERBERMNF LT, ikl r—F
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HEORSRO, &Y - BWETHIE (1 —F—. U EY 3, /\°U_\ 7
FURYUH=) Tho T, RMEDOHFERE S (17 BLENS 19 &) |
YTy FCED2BETHD LN SN TS, ZICh@EY ., W%N@F%
IZBWTH [HFEEZH] O section 39 X227 » R=4EM (X 3~[X 5)
T—EOELMEEZRLTEY, ZITHEOFREFE RS TEMT T
Wo, = Far 7y NICE29EEHTTHD & 74— F3Ek (142) L
EﬂfWWm%t%j@wmmjlmainé)M;FD—F-VAJ@E
SO ar (M3 O jim section 3, 4, 5, 76) LHELLTWHHIZH B
boF, oW © [Heoxk] Tz —oDET v a v

(darkness_section_1 & agold_section 63) NZEITFT LN TNDL DA TH D (K
4,5, W ZofRIE. () r—F-Yal & THoR), [HEeDR] 0k
ES D R DE N, 2) —2Dk® 7 ¥ a b= OIekEE (58 1,500 ##)
E7¢—F®£%¢5:/7/%%% %Hﬁmm i) & DOFERDE N,
WERT S EEZ LD, WIS TREREE A RFE L o OFR AR R O

BREWADIEDLT e —F B - %I}TL’C%< TENEHOERELRR
BERDIEAD,

KEICHEWRONEEE LD, TOBRNRERESHZOENTHADRE
EBESIT T LN LI, RERIDEFEORA L - 7 VT 4 —7 Oif
i, E<IEARRADN -7 )74"—75’9@7 V74— IREE—IZT DD
DTHBH, 15 VH Tz )VAXITI D The Limits of Critique (2015) 1X, 71
PRI ZTHRT DI MNEFIMETHD TR/ 27V T —7 1 &
WNCEET 220 TIEZ22 < WS SCFIICHERRT 20 L v O A & 12
RLTWD, 7=/ AR TR L - THREF S TE 72 2 OHERE
RIS DR M % | 22/ 7 A % 7 7 —(spatial metaphor) & #R{G/NG D A & 7

7 —(metaphor of detective fiction) > > DRI LR T 5, >F 0, B
77 % A ML RS Y Z 3 (“digs deep into” (7)) XX 5kD W= )E

. MFERIZE ORI NIk & PR1H (the critic-detective (106)) D X 9
’%%Liﬁk#é EVIHIHELDTHD, ZOLITLTT =L AF(TY
VT4 —27 EWH RN EELY, HFFOMSBEHNRENZTICEELYE
T LVIELS BEHOA A=V~ THIRT S22 L2 EL TS, &
Do, BEXHOBNE Robbar Ty ROFMIL, Aot Lok
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FED, RBIBENTAMRECNAAT A, HEOREZEIZEZHME L
T2 THEE) OBEHEERS LB LR RRBLTE T, TaBa Ty

REBERMICATE 2L W) FEMUIZ, 27y FEH S E2BENAR
HFFDO—-ATHLHE-OTHD, I T v ROELICEIT A HEH-EE
Z DX 5 foﬁﬂ%% IR L CHEMIT D Z ik, ARMEHLET X |
DEH ZERIRY - MREMEE AW O NS T A7 T, 2T v K
E%@ﬁ)74—0%%@k\%@M%%E%%%@Ltﬁﬁ\ﬁﬁb%
RARN 7 VT 4 — AR T 2DICHETH S,

WD—F-VAJ@v—m&ﬁ%%@@@ﬁ@%®%®f&ot9A@
RERICHEIAHE L CLE D A ORZ B KEAMICHEY il 2 DIckt LT,
[THEE=b] OFVGEY Fi%., EITHOWEORYITE ZBHT 201
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Mean Relative Entropy per Work by Author (Adjusted for B&W Printing)

agoid! [l author

chance - Conrad
m - Ford

marsdencase
uweyes

victory
shiftingoffire
portrait

mrfleight
newhumptydumpty
call

mrapollo
goodsoldier
twixtlandsea
panel
ladies_brighteyes
somedonot
englishgirl
shadowline
simplelifelimited
ancientlights
rescue
hdarkness

ljim
fifthqueencrowned
fifthqueen
nomoreparades
privyseal

wtides

thearsay

setofsix

falk

Works

o
=]
~
n
w
=)
-
n
=]
=]

rover
mancouldstandup
outcast
benefactor
secretagent
precord
unrest
younglovell
tomarrow
brownowl
secretsharer
lastessays
feather

rashact

youth

mirror
nlifeandletters
fordmadoxbrown
nostroma
jc_p_remembrance
tether

typheon

almayer

amy
souloflondon
narcissus

englishnovel

queenwhoflew
cinqueports

rossetti

125

o]
o
-
]
n

Mean Relative Entropy

2 AVSYRETH—FIZEDEE 62ERE [HigELBl 070 T7 14—
T—A2EREL. HEAMIY FOE—DQENMEVIONS FTRIEICER=3 0



4 2p uoisas
4 T uonaas
4 ot uondas
4 62 uonaas
BE UOIES
LE uondas

4 95 uonzes
[YIEE
PE UONIFS
4 €€ uonaas

ZE uonlas

1€ uon2as
0E uoas

62 uopaas

g2 uoIes
L7 uonaas
9z uonas

CF uoias

pE uondas 5
=2

£ uonIas 3
2z uonpas ¥
12 uones g
_ =
T
oz uomas g
1 6T uopses £
1 81 uondas

AN NICIANICIICICANAN =3 % xILWH N xR

(with Ordered Axes)

o 1 uondas
491 uonoas
451 uonoas
4 v1 uondas
% 4 €1 uondas
21 uonsas
4 11 vonoas

Scatter Plot of Lord Jim Sections vs. Inheritors Sections

0T uonaas
4 6 uonsss
4 8 uondas
4 ¢ uonoas
4 9 wonoas
4 5 uonas
4 v uondas
4 £ wonoas
o 7 uondas

MRICITHNIMNICH X IR

4 1 uonaas

L L L L L L s i
~ il hill 2 2 2 ] e
c = c ! 1 col =1 !
=] =] =3 1= g =] =1 E
£ <] E 2 g =4 € 2
o o @ o %] T @ o
2 o a B b # a i
E E £ ! 1 ! £ |
£ £ £ E E E £ €

onR@s wif pio]

Q

E3 [EfmE-sl £42€5>ave [A—F- DLl 28+ avnrao
1—I)RTZEEEL. HEAMIY FOE—DENMEVNT—2EEZ 100230 %
KR LIE-#mE



NI RILRICRICHM % x XRILRICHRXRIER

(with Ordered Axes)

Scatter Plot of Heart of Darkness Sections vs. Inheritors Sections
k3

RRXR RRRILLK RN

darkness_section_1
darkness_section_3

RS v U — 2128 % THiktE =Bl OFFHE

darkness_section_4

b 2 4

darkness_section_5

darkness_section_6

darkness_section_11
darkness_section_15
darkness_section_16

darkness_section_14

uo|}dasg ssauyleq Jo Hea

darkness_section_17

-

darkness_section_19

darkness_section_20

darkness_section_22

darkness_section_23

darkness_section_24

It uopIes

T uoas
0F uonIas
6€ U0II9S

8£ uopIes
L£ uonsas

9g uopIes
SE uUonIas

FE£ uopaas
£F oIS
Z£ uonzas
1¢ uol3as

0£" oI9S
67 UoIIas

87 uopIas
LT uopzas

97 uo|2as

7 uoIas
$2 Uo[IIIs
£7 uondas
Z7 uopaes
12 uonaes |
07 uoRzas

tors Section

Inheri

6T uoidas
81 uones
LT uonzas

91 uopas
5T uonIas

$1 uopzas
£1 uopzas

21 uopas
11 wepses

01 uepIes

LTuonaas
9 DS
5 uo|Ias
¥ UoIIas
£ uonaas
Z uonaas
T uonaas

B4 [HEEE-B] 2429 avs THOR) 226292300787 40—
LETZEEL. NIV FOE—QEMEVWT—2 LM 100730 &R

R LA R

71



Scatter Plot of The Arrow of Gold Sections vs. Inheritors Sections
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